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A un r’ ul Lls7ts life re cab ft ur hr(ad pen 1s: a oreparaton phrase.
rite period of cunLert:zIng 1830—iF i . he \ears at i t-imar 18-iS--i ‘5011,
and the ry nod of semi rctiiement. In a h the activits that prin ipallv
ngaged hin determir cd th kncb F r una1 ron posi ion he roduced

I irine h 153)s And lSrts his rrtiSi(Al (( mpnsitioi enphsized tF se gen
r s most cIoel1 C nnc t d n th conc II img etudu oper she potp )1 rris
and ther types in n ii F hr x ura den sts n crc primary n the 1850s he
turned an as fr nt this and desoted himsel to the harac c piece and to a ft w
essays in the targe tdrm: in he last phase. the irtuuso tmpulse died dunn,
replaced hr ‘hort and simple picccs employing unusual harmonies, In gem
cml Liszt neglected the more traditional genre, such a the onati and san
ations. although he made important contrihutiuns to each6 In the discussion
oF his piano music. see n ll begin ss tb the etudes and Hungartan Rhapsodies.
then take up the character f eoe, after sshieh we turn to his other works

PRIACJPAL COIIECJJO\3 OF LIZf S ETLI)ES

Litdes dhne execution Iransceizda ole (12. S. 139) composed
1831. published 18a2: Preludio, C major: Moltu ‘mace, A
minor. Paysage I Landseape. F maJor: “Mazeppa. - D minor:
Fcux-follets (Fireflies), 13-flat major: “\jSion,’ G minor:
Eroica. F-flat major: “Wilde fagd (Wild Hunt i, C minor:
Ricordanza. - A—fiat major: Aliegn ‘sgitato molto, F minor,
Harmonies du son (Es ening Harmonies), D-flat maim
Chassc neige (Snon Sleigh), B flat minor

Etudes d une execution transcendante d apres Paganini (6. S 140
first version composed 1838 put lishcd 18a0 seer nd ver i0 S

[S 1411 composed and published 185H
Ab irato. Grant/c étude deperfectionnoment iS. 1-+3, composed

- and published 18526
Jitucles de concert (3, S. 1-is. composed ca. 18--iS, published 1849):

J1 larnento.’ A-flat major: “La leggierezza. F minor: “Un
sospiro. - D-flat major

3ttdes de concert(2. S 1a. composed 1862—1803, published
1863): “Waldesrauschen” (Forest Rustling.; “Gnomenreigen”
(Gnomes’ DancesE

[n these works we encounter Liszt’s virtuosity in all its extremes and van
eties. the most difficult elements of hjs piano technique are found here. That
this was deliberate on his part is suggested by the appellation “transcenden
taP: the ‘degree of difficulty transcended that of other etudes of the time

Uliouel the three erions of the j;’a11sc’!’ii(ic,i(!: TIm/c’. the onanges
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)tat thes came tu ree”sbio- haracter ieee”
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1’ s jar r firs 1n yr I th r i c r h ira nit

g
Lb rgc kll -
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the thre of emcs). and after a bnilliart rhetorical ci max recapitul i ed
meng the more bniltant and technically demanding are “Ma7eppa

Eediv_folien.” an aiiegreOo in F,icis hmonrc color is tnspt ‘rtant. ‘Froica,
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so ith its 1 c :il beginning ncl gradual crescendo as d arC urnulatior )thcr

biitiian I e that do r C I has e oesc nipti titles are s I reludro r jor

hid r er b es (‘Fe pin s firs prelude tF sane ke p 28 ‘ c e

a ‘ k r r n; ar d )a Ii u “r y i f res i lleg a itt I s
ninr C passe nat k ) whi F el e Ito F in c ode
km top 10 ii) But is I these etudes n entrate I soas or’ are

notable Is neal pieces t sat recluire a car a Fle us le Ito r tie perfoov Suer
are ‘Pavsaae.” so ith its iciiiano-like rlsmhns exonessina the pastoral ‘S-n r

dansa”: and “Harmonies du soin.” tile utter with a mood climax L,e S I

Ltszt created a reremoniai )iu”a in ‘“v isioni vsitlt it” rasialog cIiorci nu”ua
harmonic progressions. and magnific eon cilma\ near the end.

The Tm’ansceimdeimtai Etudes displa’, two uo’le rtpirallr rn:p’ u,) ‘v

liszt. “l’he first, so hich we have already mentioned - n isIs of a mile

melody that moves in sloso esen n )tes and 5 1000 a by raç 1 no)

figuration, A most all these etudes have pass ge of 5 k d o i L r

mstan e ‘Vision” pens w’th such a r e c y i a rd e s
accompanied by light arpeg0io figure’ a begin n t n sic b s
invoke the entire iange of the keyboard hic cantat i e tyle also o s JO

the 3ilegro agitato molto in F minor, especialin in
rk niidsectioi , and in

“Harmonic” dci soin” and “Chasse-neige. - The , )ther prominent feature is the
cadenza, a long solo line incorporating scale-runs and arpeggios. or ins olv
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xarip 5 1 Luz H monit s du w r 1n it fransc nde t Ptadcs (
Exiert (rir T 5

ing parailel chords moving rapidly up and down the keyboard. These occur
in Pavsage. Feuxfoilets.’ and the \ilegro agitato molto in F minor. 4lso
reLited are simple redtative-like passages. as in \Iaieppa and Ricordanza.

It js dgnifieant that Liszt based another er of etudes that he cliarcterized
as transcendental on Lompi sitions of Paganini. As has been p )irted Out
Paganini wts the fotem )st virtuoso of his das and sewed as i m )del ft r LIs7t

in hi ear y ar er a ore rt a tist. I Lv Ic fi st s t tf &anscendental
Etud s, the nc based n Paganini s must begins witf a Preiudio and con

riree will a series of etudes. But these etudcs are based on Paganinis

aprices for unaer ompanied t john op. 1). ‘La Campancila’ is partir’uiarlr
well km w ri the tune also sewed Liszt as the subject lot an independent Fan
yisia a piano S t2( air) in variation form. 4iso Liiiihiar are La (hsse”

“d th dxtb etude which js based on Paganini ‘w cnrr -fourth Caprice. Jicre

i t ictair 5 e ariation structure of the rigintl this theme ssus a so
los c d hs Br hms aid Rachmaninos)

tc ss tat on f thee ode xsitf tie ch ra ter f ieee tsp rrinent in tie
awing tudes of L s/t. Ab hat represents rage by its insistence on I ea s

tick bords in raptd tempo in the extrenie bass, while at thi. same timc h ing

tudv in the rapid execution of chotds. ‘I’be Concert Etudes 3. S 14-11. have
descriptite titics only in their French editioty Of this group.”f n sospiro’ in D
fAt maior is t study in cantabile playing, in w bich a short phrase in evcn

type iterl with manr ornamcnal ,triations The Conrert Etudes iL
s) “\\ aid crausche i and Gnomenreigen re likcw i e pictorial

4 Ic r iTf )rrant gm 1ç of work th, t r r m d r4o.st15 during

‘s peti )d of conic liz g are t famous Rkap odies hr zgroises (1) flu
nan Rhapsodies S 2+ P Fbe first fifteen of tiese were published by 1883

nc first had appeared a early as I 8f I, whtle the last four are late works dat
ing from 1882 to 185S. 11cm the impulse toward virtuosrs is combined w tb

what liszt took to be Hungarian gypsy melodies, which he regarded a the
ahentic s flice of the Hungarian people. \\‘bat he acruallr heard and used w a

in musi rfonned ii the cities But w hatese the result ti intent rer
e ar, a d Liszt’s motivations, here and elsew re are e mr e

s/t rep reted on the Hungarian R5 t wodi ii is ho k 3 B F r ret

leer mu queenHo,rnrie(The lohemia s id Thur M s in H
,9) From tis it eme ges that bc hid assemb fA a large collu +5 in f + se

tn psv melodies which he considered central a Hungarian lturc. parw )r

larger cotaiit . parts that, in their variety or fotnis and types. he viewed a
corresponding to components in a great gypsy cpu. This conr epSon ie
rebind the term rhapsodg the epic quality imputed to the metoches uric

tsd The Hungarian R sansodies v em preced hs earli r rsions ( 2+2
oh ished ir r installment 18 $ on tic-’ 1 rt do!
ar n Nat’ nal Velodies) n ti a a in h t ed

rlrepsodi, calling them I’Iagyar rhap oAth/a II r an I’ les
Despite the origin of the matcr a used bs sit he ii pointed n

matures of Hungarian folk music in rim Hungarian Rbapode. ‘T’hri, C 0’ titer

have descriptive titles: Héroidc-dlégaciue” ( Le Camneval S Pesmlf ix and
‘Marche de RSkdczi” (vu. \t e lreciuenrlv find the “o-calico ‘yps scale

using the’ augetteci fourth, the ntlrior s’xth, ant Pu’ ret s( a renh. Pu’
rxfticing th iugrnented second h ‘een the si th and s tb step he
c le In scvcral of the Ilu igaria I h4 ‘odk f r xam ( c ii

an ( shaip i-i noi xi nd x p Liszt mn at r i i. d f e
z r balom, ar Hung tar dulcime like instru ii r lb n i ade
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C a a istic ti pe of Hung run I C OdV a h ast CC izmc Kes in sers

g ‘,l( W ITI( ‘5 ing notes: sudrir nix r i id ii i t i figures app in the
fleet he g both rhapsi idk and sad Liszt ) t it, o hc la d in the

g z and melamhoix nunnci of the gs s v F quen H he used
ho ii ibeate ins ntesr( sad i, con d 11511) (U ii d c n lit-eunice

eLncholr e Ihe efte t i’ pronounced in thc a d in C sharp minor
1’ , xx ltich di ense altogetiler xx ith a enie sign our t the ha guning. thie

doing tile rnipso ic element ot hee hvrhm H . \\ e fnd this sanu
,l”.ittCtiOR H pe iif illtlOctV in the Rnaps idx 0 ) ‘Ors and in the ou

it erie n C sham minor (ii, xvhiiiz tract-s of it appe r it- ie iii them— in the
‘nant melodies nun sic iw notes x\ ith sudden intehc Cons n dotted rhx thm,
shzr’pv accentuated herds in tht- ae ompaniment. iinexnected butws of fig
oration, and o on. Added to these are ft-attn e more typical ot Liszt—recti
tivt--lii-;e phrases and eiiiheihshed cadenzas.

nother form that appea r in the Hungarian Rht-sdj max alo he
related to Hungarian folk moot the cdrdds. a gx psx 2 ewe in txx o pans. The
iOw first pail employs the tvne or mt-lodx described h we n h1e the eeom1
s rapid. Ehese txx 0 parts and ther respective sn Cs were called /assd and
/;‘iss. designations that ap ear In these compositions. n’ cable the famous (Inc
in C—sharp minor iii i. Yet another trait dens ed from Hungarian music is the
oresentation of the melody in parallel thirds as in the Rhapsody b-i C-sharp
minor ii),

The Hungarian Rhapsodies are also bras nra disphy pieces. Their form is

usually loose and ins olves contrasting sections, Tht- beginning s often doss.
melancholy, rhapsodic. contrasting sections hallow - possibly a graziosu sUE -

ceeded by an impassioned ICc nate e. a capriccioso. eappeo off ha a grand and
bnilant conclusion. The techncaI difficulties often me great the possbiiities
for showmanship abundant. Thus, in these pieces Vie can see a curious du’il
t in Liszt’s makeup’ on the line hand the high r ded urposc. the lot t}

ctix es, and, on the other, the intrusion of elements aimed at popular
acclaim exploiting the grandiloquent gest re. Yet the aesthetic seer similar
ft that of Italian opera. Fm the grand scenes f r in tanee mad mene . as in
Do sizetti s Lucia diLan,,ner;nooi or ye di s Fiacbeth, the composers emplo
virtuc o eleme 5. p,irticuiarls florid c dc atura hr uta goes hand in hand

th significant moments
s ther piece related to the Hungarian R xapsc dies is the Rhapsodic

spaguolc Folies dlspagneetjotaaragonese(S. 25’s, composed Ca. 1863 pub
hshed 186) Here Lisit has given two Spanish melodies a treatment similar to
hat n the hungarian Rhapsodies ‘The first of them is the famous La frolia so
)ften us d a an ostinato in the sex enteenth and eighteenth centuries,
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PSI (ii S I i( \

ivpCiri 3 ), (( I [C U fl S I shed 183 )
or e depc!en zage

° em’èrc annee Su’sa (C S 60 rc sd 835 19’
published 1855) L h 1d1 cc Cuillauii Tel
u lac de \\ alien tad P ‘t It u aurd d n
ource ‘0rigt.’ a1lc dOher n,’ hic gus,’
‘le mal du pass. Lc ckc s s de Gcneve’

)cuxieme annOc Italic C’ , 1 1 )mposcci 183—lht
ouh]ished 1S$ ‘sposalizi 11 pensiero.o,’
(Zan7l melt dcl -mr h .j. 5onetti, del

‘ hC’ ‘4 t, ctljia, Nonem I
Petrarca \orc. Hoc Iecnc dc Dante. Fantasia cia
snJjj Suppieir1nt. I eliemc C \apo/t i. “. 1u2
composes! l5S), puhfhhed 1801 “Dondoliera.”
“Canzone. ‘l’aranteiia”

Frulsieme ann0e; —. 1P3 compoed iSo” IS”””
published l83) “Angeiu Pridre us anges gardeos,
‘Aux cvprès dc Li villa d Este: i’hrenodic 10 rwo
different veriunsI: ‘les je” d’eau’s Li s ha d Fsw.
Sunt lachrvmae rerum En rode hongrois: “Marchc

funèhie’ En mérnoir dc May m lien 1, Etnpereu d
Mexique en 19e Jui 86 Sursuin corda’

Jlirrnnnio pntiques et re1ipzet a 10 3 ‘omposee
l8i21852 published 1853 n mtmn ‘Ase Maria
Benedi no s de Die d” s I lit e ensé d

mois ° Patcr foster Hvnnc de lenfant a son rercil
funérailles’ Miserere (d aprcs Palcstrma)” ndantc
agrimoso’ (antique d amour

Ba lades D Bat major (S. 170 composed 18i5-48a8,
published 18a9): B mm r (S 171 C( mposed 1853.
oubhshcd 185a)

Consolations 6, , 1””2, composed 1$-9--1%SU. published 185’”))
fPgendes2. 5. 15. composed 156. published 1866 “St.

Frar’çois dAssse: La predication aux niseaux” “St
François de Paule marchant sur les flots”

IPe’th;iac/,fsbau,,,Arbre de ‘she! (12. S. 186. composed
i8-i-lif6, published 1552> ‘Psallite,” ‘0 heilige \acht,
“Die Hirten an der Krippe.” “Tdesre fide1e: Ssherzoso:
“C irillon,” “Schiunimerlied,” “Alte pros encalisches
\‘sennachts.lied,’ ‘Abendgiocite”’ “Fhemals’,
‘Lnaarisc’h,” “Polnisch”

I lc gies’ T Hat 1ll1i&if (S. 19ci composed it-”” i. published lt-””5,

A flit majot (5, 19””, composed 15””””, published 18””8>

Hz icr! he uitzrische Bildoisse iPi tures from Hungarian
it ,““, S. 295 cc ri d 1 0 885, puhhsF ed IC 5(

I \i 5 1) St C K )‘i( ) I I “,

on 1 6 oinpo d 183 ubli led 8-2d’

I and March (S C’ , cora C cd 1851 publish d 185i”)
1 , firs sc roof C )n f )sC S a d publish d 1 a

s ond m mon. C ) npc s d 862 f u l shed 18cC’
‘ cs p is (S. 109. c mp ccl 1881 uhhshed I’ C’

a luguhr gor1dohi’ (S 20 f t version composed 189

C shed 19h, second e s r the arrangement of ar

C amber piece (or solo string n tni nent and piano. S 13a
u1iIshed laxO I

“P. W.—\’enezia” ‘S 2i C, mpnscd i$8, puisiisht C 192””

In: Drahe Richard IX agners” S 2i’2. ccmpcised I’-*’It
published 1952i

‘Sciaflos Fiage und Antwort” a, 2(3. compoced 1583,
published 192Th

“Truuercorspiel unci “i’rauernnrcc h’ S. 2Ss composed 188

puhiished 1St
‘L’s Cs c’ S 2 F. composed I xs, published 185% 1

t nsiern’ sinistre, disastro” (S composi’Cl c,( laSO. dci

f publication unknon :

gat II without Tonalit) ( 2 :mpused 1883,

)ulE I C ‘d 19hi

hese w rks e )f gre m c r C f sa a s

H mc i aspert f s rk t t a dv si

t r i gr ; d se gneu e th t a ‘ g it C )f the p
Fur pea: o cc life—his belie c : c thetic icr c r

chin tI ab lit of music to suggc t r Has emotions

Cons f Cite crt sons—in short its f g srng cxprsssa

musical s ib em matter, In this it was ch 1 tI’s asmciatloi: hem cC

and poetrt’ that drew Liszt s attention’ ofe .c i”i clti’ti cons c’iHfls “ at’.

• a he put r. with “the renewal of rnuic 5 rC’UciH itS ifl,iCC cflnflec7, ,

poem”.” “ (Jr as ho exprcsscdf in the prehice to hi r-alIv oiIeJton, the 4,’”,1n

dun r’ojageuz: he wa n orking with a rarshe’i art tornt tatt for the mans Put

for the few in which he ‘nude the attempt to put mO mua the tn:p”eom

nature made upon hi’. ‘.oul, to express the “inrrinstd .tnd poetic meanings 54

things”
Liszt frequently drew on the work ci’ leading xs riH’rs and ,ii’tisN L r the

suhect matte” of his character piece’ B “on the ‘irchRomantc ot F :ghish

I JSZT’S CHAR 4 JFR PIECES

*



21$ Iii c Jjs. t” i I Iircrhnis cord f/c ç

a i 5 td liv quotations f m (hi/dc Inc Id s I i/go zag and
I t d I ‘dca of pilgriinaue xx as cent a r t zc Annu dc pc/c rnagc I Nit S

r s )f hara ter iCCC5. [lie l’rencn R zmanoc p et t lint pr ) clcd
r ia in in the 11cr eon 4ut’ poc/uprc I S I xx r. ite

( pic thit iz’ixC rise to lifls Dante 5cr ( Ant nc mic de
1 t z c I intasia quasi s inata P as welt as thc Cpu Iaz fJ c 5 hjec t also

s icc a in lix ron: (inrs’Jcitii irs xx a a otleetion porn 5 a riuc Saint
Icox \ aiDe l’ P ei warn tnd Fe mal du pays re a crc in eaec

‘a ‘° a DPi far French nox c’S SeraneoIrs (jbr’roraora w,ieh a as xx rittcn as
‘cx u iS i-i. hut did nit lX’ci irne inilertai urtiii:s reprint I “D°. A poem
ml11ilc inspirea Sri hi ‘rd dune source 1 om c a De hitcratute xx e tinci

°e:rarc I s nnets that Liszt hart or igrnattx cc ‘min nec! a5 s. ale- rd I )ante.
xx pn xvhor, I sit he5ame familiai hr xx ax of Victor FIan. Finns the xiual

xx e hnd Raphael pi sahzio , \irchelanaeto ‘11 pen er5’o” and R isa.

a poei a xx ci as a painter Stones related to txx e saints Francis of Assi and
Francis of Pacic x. prox ictc5l the lackgr’ ‘c:nd tor the [qrc’ c/eS The late nec—
‘oole ‘schlafh ist Frage unci Si axx’r rt,’ less knoxx n. comes front a Poem hr
Toni R,at’e, Sn unusual case is prcented hx the 11111Cm depd/c’rir?age. par
Fcn!ariv the first txx’i 1 volriries xx lacll relate to liszt’s rears n 5x’ tzerland and
italy in the conpanx (If ti iC C (,untes Marie ci Igouli and th’as are to an exrenr
a’ t”bh igraphicai. The later set, long th ix:glit tc i hax e rice’: associated xx th
R Tine, has heen shown to lavc important associarlons xx yE his native Hun
o cx The early Lion, on the itlser hand, has ,issociations xx aF social ssues
L’n’ lving the silk xx orkers of that eitx n the atternxatn ‘ The rex ohitron ol
INS to

We can grocip th cl.ira ter pieces thenlselx Cs geneaih.’ into the c’staO
1 Or d Icirmal t\ pes cx en though tle titles gix ci tlser i x in hr different
Chopin s influence is ohx un in the hailades and schc rz s Sex eral pieces

a he tirle ‘fr uiilc d’aihiam 1 alhuin leaf) But uc I igna ns air ii the
i1xn r t instead of such appeliations as intr rm un or g v ith lot xx urns
mprc mptu xx e meet descriptive oi cliaracterisuc titles, xx hich Liszt user] fcir

sical arieties of character iecr s. Fur xample Ln soir dans les mon
ta mc f on’ tic early. I//oem dun c’oyagcuran I th late Sehlaflos [rage und
S tv )rt are nocturnes, as is ‘Ilarmorlies dci soir fr m the iPanscendenta/
Itudcs ‘[hr first of these has in its midsection a th indcrstorm that Liszt later
lex dc ped as a separlte piece in Anneo depe/er/nago he also portrayed a
torr I in the legrnd St Fi’ancaiis de Paul narchant sur its flottes,” The sing

‘ng of hrds d minates the utlier legend St Fia zçois d Assise’ La predication
aux )iseaux Running water is depicted in Au hord d une source and ‘I es
ieux d eau a Ia villa d I ste ‘hoth from Anneec depe/er/nage the latter a hril
ha It alIr grcttc xx ith light arpeggio figures Then there are pastoral composi
ti ns, such as “Ranz de vaehes from thc arlier 4/bum d’un voyageur and
Pelt gue from Anneez deph/ednrageAn unusualla large nurcher have to do

x ‘ith affects r mourning and lamentation especi’tlly among th ‘ later work,
Fror the tI ‘rd I ook of Annc’us c/epO/er/nage come Atix cvprCs de Ia villa
$ Fstc 11 renodi which appears in two ‘etting ) Surt laehrymae rerum

tnd S ,t x I inehre $ r in liar oio i’ n pod/iDles ct nc’/igicuxcs (ii I the

cIT cii, r s Ic i c rtc I z raillns. tht iattci xx itO its ‘Iii ira

lie i car mid xa’ is i It i i 1an’s Fol’ inae in S flat ixin ‘r f
Sal, ‘Fio’ra n I c j,ansc Ic ii /I,,udcr ma ,,fso He rxciudcd In C c

‘10 irr nxxpm’iJ 0 gr Of n s errs liasn ci on reiigl’1us scihjects. xxc h xc

‘‘‘es 01 tl’r e irix I ar 0 s c/cpd/crtoac a- ‘L,int’aprllr’ de Ciuili,icnic

‘Fe ‘ ,,ncl L s chic hes I Ic’ ‘ md in f/cii’oioo ii’s pot to/nec’ ct rc//5o”icsc,.

feed, in ili,— se xx c Ia in h ‘ii Lx .c— tile -Axe \iarF” and ‘Water noste’

o “ict l,i7” inelri:a. —
:‘ c lx 0- ol Fat:n pr,ix crs, cad the ‘ lieneclietic ‘n !c

lieu eia” a s. ‘nape an tIe Si—c’re’cd’arlrcs l’a,e trxa ‘ Br mean— ‘it

—o ‘pie cia ‘rcl ci’aton’cisi -. and tile ao—e’lc e ‘it time sieoatores, tIle hitter —c.g

ms’< tl:e ar’ hale h’t ‘pine’ ox Ic c’t Dc sixtce-atlx ertcirx ci imposer. lO ‘ Pin

—cc dc— nh ‘nc—’ Fi—z: n’nmd ‘x’ei Psahn l Ti ‘ I 1c Pr’ llcadls. arid again under

oct the Fatn xx, ,rds, the e’ ,nstantiy icpeateci . i ;oi’rR - ggc—h’lg tile nec itati, iri

“fiSh /Jorc/ooe Rn’g:o, — —ahteet— mu’ ail in the ixx ii /n’5erii/c” a0sl in tue

flail of 1iniirxxsn/cfic:n’i’ittct,it- “Vageaas. ih!ci’e’,ix:\ .iixgc’— gai’cIrr’fls. “tn—

s a” ‘ c ada, ‘ ‘,u’ xxx” ‘at irh, i’s (ho—in ‘as 51 nigs h mi the hass br nxueh 0!

icc i;ttlc-ki,oxsn coilertin n It n/hrntc/tcbcernoi.
S irtousitin so important in the etude— arxcI I ingariaix RlxipsoeIics. is le—

so ii’ tIle character pieces. te mo ienrancIing among ilexx ,ippeir in ttle

c secs P In? c it in ‘ L i i rf )

amt “\ Win- d’Utxcrnann” from sneuce and the I,i rgc’Da mc” Sonata tn ‘ox

/f,cic’ Fixc iater —et— lack ‘, Nuns’) eiement tie (ooo/a/i, ‘n/c Ilc’ilxg C—ce ,iPx

simple. Less known are tIre piece—5omprised hx Fi—zi ix las old age Ion C\a’ll

\ ciage— gris ‘ La Meohre gpndr h, ‘ Sc hlafl( ls! and ‘ 1 nstcrn, xxi ic’l,

are sicmi. and simple as nn”hnique. enxpIla—iz’ng spar e texiores ildi’ xx’ ct’

—cc ‘0 “vpni itneota’ xx il ie It the n ho iixxatir, cI-sonaa icr OiO’l\ l at gi c

omo’ i inence tO t’xe t in cc the tale “La iogthre gcindi 1I, ii i mi c —. g st

SIc ‘ l&ssohn i rt i h tt lio/

F ach f h hrst wc in k i nun €‘s c/n’ /hc’/c 0/lOPi Fe t one

that is signifi antlx Ia ger ‘ r d c I ie I orcatcr xx eight th.ar, t r inst ‘a S

this is ‘Aall e dO r nat n, e at d S o,nc oa’ ‘s ndlx’ D’ 1k cc 1

tanti,ohsz sdexe r en r p c sinceitis,oxc’n1tic t 5

has aspccts f h s rt the Ii xarkg c I, the cisc f a sin

apç ea in xariec f irr xrc rigfo t I r )stx ID lid’

ncmh’ inItahc, ise nfig, r. Sf arc’ h In

sc nxt ‘ the lattcr ccstgr ticx pr I inn I

quasi nun/an/as a This ‘a ha fr x sect’ in

n it r - mirt -cft 5 i ltrcl h

xc x edecer x hcint

Micldlc Sges a di hc) u i x xxxi ic It d “ i music

‘ Infe n ‘) f luwed h5 a Pr tc agitat s i o designr

xx ith rapidll mcxx ‘ng hr Der ict ix c s I ets aunt i c hr

hoc I ter t the LucIa lt quasi im is t I - Presto t’ ,eiiix i

x aried f rrx as it s p n ‘r thc Sri or Ic x ,ir’ I tlic cod t,isz

rc i I

1

df

tp

sxd

st t



17t and B abncs and [heir A ‘e 221

something Like its original form. Thus xx e hax e a large seetional work in

xln form that in sije and stofie corresponds to a sonata ot rnalttmox ement

fantada. Further. t eontwn passages as difficult a those of the irancceit
1wnoi! Ettid Both these ‘arge charactet jOetes n tact eem itke rnpoonir

,oeIE lot i’o

if ) large s al xotks I ) S ilc f tam r xtc nails at ast
ire I r heel ra rpece

ILSZT S ()TH[R I IRGF iVORK R )R Sub PIANO

sit ose Konzeo tolo S iAi. somnosed pteseinxahtx I h-ti) - It’B 1.
pu*thed losli

mar B minor . ‘A composeR 18m2_ lh3, f shed 1854,
I art n uher da A iv ron 3’ h Basso r Ott Its erst

Satze s mer Wan at Wear it Klaç Sorge; /agc i uod des
(ae txusd r ImolMes S PU on oedl9

t a dihn2

TI Concert Sr ho ano the sonata to alinor hare much itt On1mott xx tth

he I )anre Sonata Both are ee10 ma’ ue exile torm. mxli Alt oh tiOPI ale

nor for x a-tuoso dispiax h_a the erata —l’c ax a a 1w. h LA;, a

this de’ignauun js far am mx tx tite te aiportan ‘ tsr 10 ‘0

I an”. w. r a a;’ xc tth ‘nan e 4v delta oos, N

1ott el’
1 5

a aft it i era s gh )

dat to I t e for c r anger IX g ictl Br e thr t

What we migf t caLl the pri ipal themc a pears to the t section. gt
energeu to too motives. one empior ing xx Ac taps am auttea throhI s am

the tither xx oh srtonglv marked repeated notes fil Ct edeu at 10 tti0t at tanhet
figure Liszt uses these txx, rnottx es smels an-a together salxidc’t,g drem -0

w

4

1.

Opposie Frar z I sit, the Sum K g of the a n cx I

d ee to he Max oa v o himsell P m

e OR 1sf c term tann’ured a I
ke s tr oIl oith lx d Re mAce e

erfamcs r enbeams. I ante. It r ,e tam a
)rr an shake tie gates of II tIe xx ann a ohiag moic

exptess tiiase’1 r mcxc AnHaitse. shi ts. xx’’’ 0ri\ n5

F c’ose
a ci

r

F joy

r hr pta
0 0 ix tar I)

is
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srrit 5 1 fr tot h nap c in cat as st k nc in rpcgg d
ac Cli >im t r itc TI ire rn r i s I t c d rca
Jr i k cNn t e unI at limi >a d md 11 notr x c irigif cntcu a

rjyJ an)r :xoa’al 1c’ snnv I he tsr’ reman -‘ rn a
‘l>a’ rt. t!w thrd, 3 ‘ ci mrd’ )r the’ a a’. a n>dcn>us. tlik 1.

nrl I) dir ‘ tim \mtartr tmu’o. rda; ow I ;

0 )tP> itamr a ‘th the nLhiJe C crsm’ ml> >1 1 a ser and mat I\aam 3m inci’xii

) a ill )rganh/ tion t> rk I di II
or t t t has m nx sect 005 ontra hag a cF arate SONC xhn I r ur
I nate Ira rxx a >rrn ipal xx ax at lfltr rarat;ng tie str IC turn at t Ia woik 1 hr

NC 1’ ‘ a nclr awO. N ‘nex ‘1(0 c!’lant in tfl:’t tarot a. oh a.anr
ko ml (ail IsDaa ‘njr ‘)iir iN teh,j )fl Cm) IJIC ir> a rdn.a

thr mther. tha inata a tdur m’s ement w rk ri xxi nh the n> tact nenr ire
m c t 3 an Ii wiircf h mn noes r ed if t ) lgh( Tin ml

in h cmiv is ifliC a or Poraori sr m.d I I s/t r ‘ haC B a nfiuaa

ox S hera a de xc Itasi a I u am .s s nphon5 a D Iii, )f
20 s in the arge lC ccs in the nneas d pe/ri11?ag dki usscd earlie the

prinr:nles are the sania as Wi ae L’wr used in his vn>phonir aems. exept

Tar the aBsence at a program or deweptive title.
The work gins solemnly wan t1u Lent.> assai, abich retxrn at the nd

tie k rceful 1legro energi a. xx hich preser ts the pa cipal the natir mat 3 ii

a )tnes next and not o >1 is ía at d in s rilar l rr war th ci ) e bu I
reappears during the course >1 th onata as a thir eN 01 C fugue. Toss rd I c
end d the first Allegro energir hcre >rr apid changes rI temp i and F ar
arter with much fIst mx tine xx ark. which aids to a aulminatron that Otis)

duces the Granclioso. We encounter passaces of great technical difficulty and
climaxes of considerable a ‘portions alonc with rhetarrcal nassages, partk

Letito ,,srn,

I xample b. Gm I ta mnata ifl 13 minor m 5. 1 r—Exrerpts
> lent’ armi (mm. 1 3
B Allegro energico (mm 5—15)
I Grandioso (mili 105 113)
t). kndante sostenuto (am 331 3>8)

I dx tf C 1> iCr ita a sN k . In shor t > Sonata i mn ) is I hit s 1 trg st
i n I r i >r C ok or r I th I rn noi r S C rks ir it g ni r

tF’ox r >CI S >uhci.
1notl er iii ic ark a I.rsit sior s ha k to Bar1> It is hasru 01> Wa cirro

fiat used tsr Bath in the ha’ 11105 ement ci the amata B ei;iea,

3/i’, a 5c’iaii Zaa’; II’V i2 i. a 0105 enrent xx hich ann some rex isO ‘n

petr s ‘ha Cruaifisus Of un Mass 111 B tumor. Faliosr ag Bach. tisit hia
aniac I rice arra arm, a h uaria IC í eorr sponding tC a stitC

ac s dr dx lh r’a ior s te arc ede a a introci ctr x

ante rd foil xxc I sr rc tatix ik passage Ihe ci xxi h oda ir

x ach tin r ma \X as Gott tu las 151 xx )higeian ppcars ith text unde’1aid
tiaRa toe p’ mint cXtIlr it 1 Irs Imamp aso Barnes it, Burrs rannaa. lirus,

I a/C J,a set tin darkr>ess and lana ntatir n at the ostinato aca’nt tile affirtr>a
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te n f hymn, so that y icallv Romar tic f atures cham ten c a C )mposi
lion tf at takes iN structural procedure from the Baroque.

There h a large body of nialler works of various kinds for solo piano.
mong the otigired works are oumerou dances: D\ait/es, mazurkas, galops.
polonalses. polkas and Hungarian czthvlas: there are also marehe, l’hese lit

Di a cc c t 411k C i C tit 61! 0 0? 1)? 4

ie1nco! qu aprice h/a H 46114 ka ri//iou! a zd a op c/nw; I q
r.d o on r 4 ant here arc 1 I or klqo/n.cto P 1 the test i

S, 1a xipi lsed lQ—i8 I publisied 10L2. a iS cc’nw
‘no puHisheu uie tl’anscr1p lOs of’ 00 lierral . ‘.

55 IIIC the DO 0

on, ISX iehneC untinsi1ecl, Pcc third I’s PC cor-posCd i>4C3 o
his gripping The iou I u14rs’ oub/jeec a. gottsos Tt’altic, is 2/C st’

posed preunoibls ihfil iC the first three publichcd laxi iCi4a, th wunh
are e500 ialis notcss orths’: he’se .11 e 50 l1L,Ci v- Ne toll 2

cai’mon rio tLmi and lorisw rlect Ofli Pci: iO impasslont (1

sodes in Liszt indilooocnt r a F nia s Lis/ u idei a ari’ttis ‘

rltroctuctu t ci des. and in bra’ cr t r ihc
Os on 1 ‘ii’h in Ipur’ lo a Jtf

I lbe g ixis, Ezect is and lie 0 Ills1 e Ic fi
(183

Liszt as also acti c as a an cc he ang r g p r w rks
an effect v ash c n for peif) C 0 the f set log 5

oo hundiec hermak u e largest gio ‘ r lg I s/ts ss
otano solo. Pc haps most imp’sr a are those based 1 )l 65 11)111 (If C

and PuolisheU anoef ariou.s titIs i i/eminfscc’ices, 1 iiJicc’rifltoo?, Or I cUi’61

sia that have already been n icntioned as olportant during his years of oo
certizing. in addition re nds idual plcce c\ailipies ae shuvs n here accood
‘op to the composer s. ho’.e music s arianped.
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119/I 9 J’IA2O JR I \SCRIPfIOA S FROkI OPERA-
[Vl LIPILS

I)oiz ( ic anni (S 41F comp( sed nssi pubiisneo
Ic z 4ZC di Pioa r (S 6 18r2 u fni bed, )f i eted h1
Bu one published 1912)

I mn c fez Hugue;u t (5 412 ornp ed 1836 p lished
183h. Thlx’it Ic diahk (S 413 cc mpc sed md p iblisl cc
$ ii), le Pridhete (5. 114. cc trip )sed rd published

prcsun’ablt 1849 1850
I \i: Ifioritain (S 3) C pos d 18 p E lished 183 ) In

sonnnmlniai tS 3)3 c nosc d 1839 1841 puf hsh d 18;2),
5 $Q +. ompo ed 18;1 p iblished 1844)

\ iiCOi &llciiii ts. 42. c m os d ca 181; pn 11 sLed inch I

Rioierto t 4 onipOsc ‘ ‘riS arid I m hcu ith thr
\lisercre’ scene from II trot it IC 1 iS also omposeci

i5Si5 rn lecti)
e\cr’rpN irom rhn timsis Inn as Lichestod” from

Icota; OlId Iso/dc 1.5. ii, no poiard i6, puhhshecl 18081:
rnomi p.iri f 1)/c IIersienln,e; P/w/;ixm’’!d JflCi ISiii/di.

among others

In addition t t1’an’c.ription from opem. mere are arrangements of
imtrumenlal works .mcl songs. Prominent among the former are the par/a/oils
de piano of Beerho\ en’s sr mphonies IS. 1 siX of Bach’s preludes ,mcl
fugues lot organ 5 -+02 i. and Be’lioi i’mphuniefantastiqzic IS. 4”( , is

rrell as l.iszts own Jiitentanzi 5, 18i. Irnong the 1orlgs arranged by Liszt are
Onie 0th by 5chihert, notably sots of txr eke each from 11 ‘iiiterreico Is 301)

and c!rrLze;le;lgr’cc1ni7 IS. riC) 1, ‘ilong v ith songs of Mendelssohn, Franz. and
Chopin (CiraliLs pu/non/scsI. Liszt also arranged a number of his orn songs.
among them the Pntrareh sonnets that found their ss av into Italic, the second
book of .4iinck’s dejx’lei’tiagu in the c-a, t the 1/chest rciu;ne. the piano
arrangements have become better known man the songs from which they
were transcribed, especialir the Lieix’stratrn m Aflat (S. 5a1 iib. the arrange
nicnm of his ‘cttIng f Ft’eiligrath’s poem ‘0 lieh’ s lang du lichen kannst”
15. 2o) The late San Francisco’ (S. 499. composed 18811 is also an arrangri
ment iri general these transcriptions. usually overlooked, could form weh
tome additions to the repertory. Liszt was also actis e as an editor: he pub’
fished his oms n editions of Beethoven’s piano works, selected works of \\‘eber

S hubert, organ music of Bach etudes of Chop’n and exercises of

Clemenri

Li it composed a small both of music for piano d ret and trio pianos
I )nginal comfositions are in the minority and ari’ang ‘merits in the clear
r ri I he original preen s are, for piano duet, a po1o raise and a set ot

On FOJ)stickS (S o) I )t 5 potnOs. a Ia ge )nieitstu k or
Iron’ tend issohn’s Soac U ‘(hoot tLord\ (S. 7) Arrangement

e L’sit S C wn sr rph )nic mns fo piano duet as srell as for tric

r Fields n )cturn 5 pian) cuet), Beethoven s hinth Srmphonr (S.
In errs U ande cm I i asia (5. (Sn), and I is rim n s mphonies.

I id Dantc (1 0th Ct t ) n s S (0 and 6 iS re cc t s dr t r uric

e ranc st( C J 1 c c n er C Liszt’s I:le and )tk B his cc mical
f th i st ian e rt he be ‘ame thc most prorninc 0 nusiciar in

f )s t r nusi I e s e I it, aside trc m the porn ly 1 ra ma pic ‘c s hc
d r rie f r rth 1 r e sir c tendenc ic’s in imisic al dcii f )sitiOr )t tfn

BR H\lS

4 ,ialflciD C cOUntnrpar to I Nit \\ ts 1Uh:rPIrc Brahms i 1S33

lie 4 fr nnr sO ci g Bi h is II 11 Ii he 0 Iritrn im. U

j,uzr, it cau not irnrl he had hes Orrie a fully rnaturc mulcran, and aith ‘ igt

pianist and eonduetor hr rotess:on. tie ne js not rout h in pubh., i*

indeed b.c tharat tersticaiir’ nude his \ iennesc debut a pianist mn it” tram
her music -“‘piano quartets lrer trOS lie tound it possible to gin an regu
0 incira trng ann: to support tilmsei( ht on posing. teachrng. and g,ving ‘icc
sICIfl3l 0 tncerrs

In spite of los tendem n toss ard withnlra’c’, .,iI Brahms caine tO be ret”rtje 1,

a the head of the group Ut Inusi5urr opposcd to the mush o’ Lis/t and
ncr. known as the \eo-German school, nn ih l’s emph.isis on the eXpressio,i
of eXtramusical subject matter and “ro’er ru,usinai torms and tn’pe. i’03

iann ri v hose ti us Br ii i u n I i e a cc 14, e

Brahms as a new porier or musIc caiiiz’d ‘0 gin e e”Oi’ession to Hi” urn
u rashuon iS si) hula is ma’ e ptre mi i c rg ha

itesto directed agarnst the 7\eo German ‘c’hool. 1010 m,ikni2 bar
in the opposition rc this kind of mu”ic. Other inr.cair” 55. li 55 I5” 2,

cit ‘elv connected ‘nc1ucied the critic and aesrii”tician Fcluard I brpsnb

iolinist Joseph Joanhim. and the pianist. o’rducmr ‘r. and edit’ ii N i”s

[Icilori. who had dso been allied sr iih \\ ,igner
We car disecrn Brahms’ rosentiallr corisers ark attitude in to

music for pianc lie co ninenced, as had Schumann before hiri F d
largc fo ms the sonata and r ari,itions, ri bin h he then ab nd
r rious B p s cf characte piec s It ‘a e take Iris mush ype eg
ring w th the onatas, nosing tC) the s auiations, and thcr c )r i g ) t r cia

a c piece —we also gen 6 y speaking, follow his rr a c rol gi


